ART 121 Design I:2D—Critique date: Thursday 15 April

Project #4:  Triptych:  Abstraction/ Balance/Gestalt

Size:.  3 Individual panels approx 4 x 6” each .May use golden section  & harmonic decomposition.

Media: Pencil, marker, graded marker, ink, photography, computer, collage, or in combination

Subject Matter Requirements:

1. Your choice of subject matter—anything which could express an idea by being represented in three different modes .

Design Principles Requirements:
1. Gestalt Grouping principles will hold the three individual compositions together as a Triptych  because of: 2 instances of continuity grouping,


 
   
    2 instances of similarity grouping, 



   
    1 instance of the use of closure.   

You may also use 
proximity grouping if you wish.

4. Each panel must be a different level or type of abstraction of the original “realistic”

         subject matter. Ex., Realistic—simplified—rearranged.

6. Balance:  the triptych as a whole must not be bilaterally symmetrical, but must   
have one symmetrical panel and two asymmetrical panels.

7.  The ground areas overall must be consciously shaped and given value/color.
Process requirement:  3 thumbnails done in proportion to the size of the final work.

In this work:

Any shapes may overlap.  Any shapes may be cropped by the edges of the work.  Any shapes may be partially hidden.  Any shapes may be broken or fragmented by any means.  Any shapes may be combined with other shapes to make them more intriguing.  Shapes may seem transparent.  Shapes may be broken by changes in hue, value, or intensity.

As you consider your topic, considering the idea of opposition may help give you ideas on how to abstract your subject matter.

 Opposition of qualities: curved/straight; twisted/straight, continuous/discontinuous; 


geometric/organic; open/closed; concave/convex; simple/complex; 



beautiful/ugly, etc.

   Opposite life forms: human/animal (are these really opposite?); animal/vegetable; 


young/old; living/dead, etc.

   Opposite realities: organic/inorganic; human/machine; rational/irrational; real/surreal, 


etc.

   Opposite time-frames: now/then; now/tomorrow; yesterday/today; today/tomorrow, etc.

   Opposite sensory perceptions: hard/soft; smooth/prickly; light/heavy;etc.

   Opposite stabilities: order/chaos; attraction/repulsion; focused/unfocused; 




action/inaction, etc.

***Don't forget the things you have been working with.  These projects are 

cumulative—so  you need to continue considering and practicing:

value control, complete value range, or deliberate choice of value range, volume, and 
depth

choice of balance--asymmetrical (try to avoid the strictly symmetrical)

transitions from figure to ground:  

conscious shaping of both figure and ground

creation of interesting shapes in the ground as well as in the figures

thinking, Large, Medium, Small to avoid monotonous shapes

avoiding the repetition of the same interval between shapes 

balance of similarity and difference

